ON ART

Rising High

“It must be tall, Every' inch of it tall: The
force and power of altitude must bé in it,
the glory and pride of exultation must be

in #..."—Louis Sullivan in his essay “The Tall
Office Building Artistically Considered,”
Lippincott’s Magazine, March, 1896),

he modern skyscrapet is a sym-
bol of the 2Cth century, but the
history of the high and towering
rhenomenon began in fact ear-
lier, during the low days of de-
spair following the Great
Chicago Fire of 1871 and after a
nationwide economic depression that did not
end until 1875. The efforts to rebuild Chicago
introduced a new attitude of functicnal design
that emploved technclogical innovations and
demonstrated the city’s ascendancy in sky-
scraper design. This architectural revolution
left behind old European trends and produced
. . . unique Amer-
By Sigalit Zetouni projects
initiated by the father of the skyscraper,
William Le Baron Jenney, who came to
Chicago in 1867 and developed the steel-
framed skyscraper, in such designs as the first
Letter Building (1879) and the Home Insur-
ance Building (1884), both now demolished.
The modern skyscraper was constructed
using iron- and steel-framing techniques in
place of traditional masonry construction,
which had restricted vertical progress.
Jenney was followed by younger Chicago
architects who created extraordinary
structures that included the 16-story Mon-
adnock Building (188991 by Daniel Bumn-
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Hﬁghnse panoramic video work, Sandn:l Roscs Rldoif'
Hyde Paork Art Cente, .

ham and John Root}, a narrow slab-like form -
of seulptural mass in brick, a powerful expreés- -

sion of simplicity: Burnham and Reoot looked
up and went 60t design the 22-story steel-,

framed, terracotta-clad Masonic Temple- |-

Andy Werhor's film Empife wos filmed " .
as one stationary shot of the Empire- -

State Building from 8:06 p.m. to™: :
2:42 a.m. on July 25-26, 1964.".*

(1890-92), which was lighter and more open: - - -
- artist Sandra Rosas Ridolfi (b:1979);:
Chicago’s Louis Sullivan and Dankmiar Adler " °
. ter; rumning through April 12, The
" panoramic videa work: deconstrictsa Gold

(demolished in 1939). At the same timme -

designed a particularly innovative vertical -
structure, the Schiller Thearer Building, later |
the Garrick Theater and then demolished.

Sullivan’s philosophy of “form follows fine-

tion” was celebrated in many new construic-

ticns. However, as it often happens in the. .
- that occur_red from:3 pim to 10 p.m. during
. the fall of 2008. Her film reveals the sub-

- ject’s aichiteetire and the corzesponding

city where politics drives all, a strict height- "
limitation ordinance arrested furcher: ... =
progress in Chicago until after World War I
By then, New York City that had taken the
lead with an unmatched vertical rise: "
The concept of the skyscraper i art is

powerful in both form and function. Ahdy .’
Warhol's film Empire was filmed s one sta-
tionary shot of the Empire State Building -

from 8:06 p.m. to 2:42 a.m. on July 2526,
1964, The cameraman was Jonas Mekas; - -

Warhol created Empire in séveral 100-foot: -

' of tlme, real and cznemanc 'Warhol.length»

the filo slowes than its shootmg speed
I thereby makmg thié progression to darkness

bately visible The tesult is elght hours and
five minutes long. The film’s protagonistiis
“the tal]est bmldmg in Neéw York; and the '

néss. Occaslonally the viewer can seé an of:
{ . fice light turn oriora bhnklng 11ght at:
- neighboring buli_dmg, anid in three of tt
reels; Mekas and Warhol searred: f11fﬁmg be:

“for the viewer (o see the reflections of the

“- that the pomt o{ h1s fllm was to see tlme
Cgo by i et

~sleyscrapet is & temple in progress, & symbo

ehed Empm‘es ranning fime by projecting

action is the passage: fmm ﬁayhght to. dark—

fore they tutned’ the' hght ‘off; so-it's ‘possibl

twa in the window. Warhol ccmmente

”

Although thére are very few words
spoken durmg 182 thinutes of the filex -
Cremaster 3, a viewer can find curious'¢ at-
acters and. remalkable action; Written and-
directed in, 2002 by artist: Matthéw Barney,
the film is set in New York; speclflcally ce
tered in the Chrysler Building; its spiky A
Deco'spire reaching the clouds. The filin's

of fanatical and amb1t1ous creativity. The o
film portrays the power to create and destroy
and the dovwmfalls of hubris and arTogance::

A new work; Htghnse By Chicago-base

opened this nonch ot Hyde Park Are

Coast’ skyserapet that the altlst__hacl.spent___ .

hours of filming ant recording. Ridolfi, who -

filmed het footage from the 1ooftop of the
Marriot on Mlchlgan Avenue, shows events

patterry of Hinarn activity weaving in,
around and chrough it. In 4n interview with

- Chicago Life, Ridolfi spoke"{')f her intefést in
~ the pattems of time and spdce and their ef-
. fece on’ hiuman activity. “1 have been work-
"L ing with the: notio :
“: Have been explo
: shlp to nature,

rolis of film, each separated from the nextt by = use’
a flash of light. Each roll had become a plece Cdock




